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Formative feedback

Student name Peter Owden Student number 515724
Course/Unit Digital Film Production Assignment  1
Type of tutorial
(eg video/audio/written)

Written

Overall Comments

This is a heart-felt and intriguing little film that plays effectively on the camera’s pov.  It’s an 
interesting start to the course and very promising.  It deals with a difficult subject in a strange 
and innovative way - grief and denial.  You’ve really got both an good story and that story is so 
connected to film language, which is great.  You’ve also told your story with great economy.  
There are no extraneous shots here and you stay very close on your subject.   

I don’t look at this film as an ‘exercise’ about framing but a complete short film in its own right.  
We use framing and composition, lighting and camera movement to tell a story and not for 
their own sake and I think you’ve done that here.  Nothing about the framing is ‘obvious’ or 
awkward.  You prioritize the story which is great.   And in terms of analysing the film - noth-
ing breaks down separately from the narrative.  You’ve started from a good script and you’ve 
visualized it into film form authentically.  

Feedback on assignment 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of Creativity 

I will go through each shot.  

1.
You begin on a close profile of your protagonist driving somewhere apparently talking to 
someone about going to a special place.  I like the echoing guitar on the sound track that sug-
gests memory and melancholy.   The “Yes” response is at first convincing as a real person, but 
not 100% so.  Nice touch of ambiguity there. 

2.
You cut to an empty frame of the beach and your protagonist walks into shot.  A good transi-
tion.  And here’s another “Yes” that sounds a bit too mechanized.  
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3. 
This is an interesting shot - the protagonist laying out a series of artefacts which begin to re-
semble a personal shrine.  Obviously there’s a hint of melancholy and grief here but you’re not 
‘giving anything away’ early.  Wanting to keep your audience in a state of denial - which is what 
your protagonist is experiencing.  And with every placement of a new object we are further 
informed of the missing presence of the ‘loved one’.  

4.
You mention that you are weary of using cross-fades - actually cross dissolves, but here I think 
you needed one just to smooth out the transition.  But even if you keep it like this, it still works.  

The zoom into the woman’s face with the voicemail is very effective.  That sense of the picture 
being the present and the sound being a flashback to the past.  The in-between time being 
the “change”.  

5.
The cross-dissolve works well here and her skin tones blend into the sandy sea.  That’s a narra-
tive dissolve.  

Zooming into the waves is a good ending for this film.  The sea is consonant with the location 
and also the ‘sea of eternity’ a symbolic ether from which life springs and returns.  You zoom in 
and the shot becomes progressively out of focus - another good visual signifier for closure in 
the context of grief.  

Coursework
Demonstration of technical and Visual Skills, Demonstration of Creativity 

Your alcoholic sequence is really good - great music, some telling shots and angles too.  You 
really went to town on it.  

Research
Context, reflective thinking, critical thinking, analysis  

You’ve got some really good, extensive and pertinent research on your blog.  Choosing direc-
tors like Kubrick and Gilliam on “Angles” is perfect  

Learning Log

You mention that you wanted to give the film a powerful emotive mood and you’ve done that 
really well.  

Your blog is a good start.  It’s logically laid out and easy to navigate.  But don’t overload a sin-
gle post or it will be slow to scroll. 

Try using HandBrake to make MPEG4 versions of your final films.  They may look better than 
this.  It’s a free software.  
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Suggested reading/viewing 
Context 

It probably is a good idea to invest in Film Art: an introduction by David Bordwell and Kristin 
Thompson if you don’t already have it.  You can get cheaper older editions which are just as 
good on AbeBooks.  

Pointers for the next assignment 

Great as it is to use yourself as an actor, you will be a lot freer with the camera if you find peo-
ple to act in your movies.  Try local professional actors or amateurs.  It gives you a more objec-
tive perspective.  

Good luck with Part 2.

Tutor name Robert Enoch
Date 18th May 2016
Next assignment due 1st August 2016


